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Post-Apocalyptic Vision of Community and Survival

Wiener FestWochen, 23.05.2026 [ENA]

Nesterval’s Wallden is a bold and imaginatively layered performance that turns the Nibelungen material
into something urgently present, bodily, and politically alert. Rather than treating myth as a museum object,
the production uses it as a living reservoir of images and conflicts, then places those materials inside a
speculative future where survival, desire, and collective identity are all up for negotiation.

What makes the work especially compelling is its immersive structure. The audience is not positioned as
passive observers but as participants moving through a world that feels unstable, provisional, and charged
with risk. This immediately alters the way the story is received: instead of watching a narrative unfold at a
safe distance, one is implicated in its atmosphere, its social tensions, and its physical environment. That
proximity gives Wallden an unusual intensity and makes its themes of communal life and collapse feel
personal rather than abstract.

The setting in the Augarten strengthens that experience beautifully. The open-air, tented environment helps
create a sense of a temporary settlement, a place assembled from fragments after some unnamed
catastrophe. This is not just a backdrop but part of the dramaturgy. The production imagines a
post-apocalyptic commune in 2044, and the scenic logic of the piece seems to ask how much order,
solidarity, and ritual can survive when civilization has thinned out. The answer is never simple, and that is
precisely what gives the performance its resonance.

There is something deeply attractive in the way Wallden balances roughness and care. It embraces the wild,
the bodily, and the archaic, yet it does not romanticize them. Instead, it allows these impulses to coexist
with vulnerability, conflict, and failure. That tension feels particularly apt for a contemporary audience,
because the piece never pretends that survival is heroic in any uncomplicated sense. It is messy, collective,
and full of compromise. The production’s best moments emerge when it shows how fragile any utopia
really is once it has to be lived in by real people.

Another strength is the work’s social imagination. Nesterval and the Wiener Festwochen frame Wallden as
part of a diptych with Donaugold, and that relationship adds conceptual depth. The contrast between the
two pieces — one more elemental and communal, the other more civilized and controlled — makes
Wallden feel like a study in possibilities rather than a closed statement. It is a theatre of alternatives, asking
not only how we survive, but what kind of life we want to preserve in the first place.
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The production also benefits from a strong sense of theatrical risk. It is ambitious in scale, unapologetically
immersive, and willing to place the audience inside an atmosphere that is both seductive and unsettling.
That combination is rare. Too often immersive theatre either overwhelms the content or softens it into
entertainment. Wallden, by contrast, appears to use immersion to sharpen the drama. The result is a
performance that feels alive to the instability of the present while remaining rooted in mythic structure.

Ultimately, Wallden succeeds because it understands that myth is never only about the past. It can also be a
way of imagining futures, especially futures under pressure. By bringing the Nibelungen stories into a
post-apocalyptic landscape, Nesterval transforms legend into social inquiry and makes theatre into a
laboratory of possible worlds. The piece is daring, atmospheric, and intellectually generous — a vivid
reminder that the most powerful performances are often those that ask us not just to watch, but to inhabit a
question.

Bericht online lesen:
https://mgpresseonline.en-a.eu/kunst_kultur_und_musik/post_apocalyptic_vision_of_community_and_surv
ival-93770/
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